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Modern Music Owes Big
Debt to the Early Church

Opera Born in Cathedral and Symphony Cradled in
Organ Loft—Society of St. Gregory Wants Re-
turn to Simplicity in Musical Service.

By W. J. HENDERSON.

HATEVER elte may be said about England and music, it can be
\\/ asserted without hesitation that she produces many good books
on musical subjects. “Giovanni Plerlugi da Palestrina: His Life
and Times" is the rather weighty title of a compact volume written by
Mrs. Zoe Kendrick Pyne and published in this country by Dodd, Mead &
(. 1t is not the purpose of the present article to review this book. The
writer Intends to retaln it in his library, which is sufficient evidence of
his belief that it is worth while. It 18 a very good book, well planned,

well written and filled with sound knowledge of the subject.

Perhaps the gemeral music lover will find himself touched with a
mild astonishment at his own ignorance of the place and importance of
(Palestrina in the history of music. The Roman Catholic Church knows
nim better than the rest of the world, but it is quite likely that many
(‘atholics are not famillar with his most beautiful compositions nor with
the part ho played in the development of the music of their church.

The unpleasant truth is that the world of to-day does mot greatly
concern itself about the music of the church, which for fifteen centuries
was almost the only music cultivated by the trained masters of Europe.
The music of the church lies at the foundation of the whole modern art.
The chant furnished the model for operatic recitative. The massive
choruses gave Piccinl his operatic finales. The poignant accents of early
requiems showed the first dramatic composers how to voice the woes of
thelr beloved Orpheus. The solemn processionals of St. John's day, worship
hy bodily posture hefore the altar and the spectacular action of the “sacra
rappresentazione taught Monteverdi how to construct his ballet music.
The opera was born in the cathedral and the symphony was cradled in
the organ loft,

Music by Polyphone Period.

The gradual development of the architectural music of the polyphone
period, in which the prismatic music of Josquin des Pres was followed by
the sublimely devotional utterances of Lasso and Palestrina, led the
church far afleld from the solemn intonation of the pristine chant. The
time came when the church had to determine whether its own child had
not assumed too great a glory, whether the music of the lturgy had not
attained the position of a distraction and an entertainment.

With the history of Catholic Church music we need not concern our-
selves. But we may face this interesting fact, namely, that to-day there
is a very vigorous effort to cut away from the service of that church all
musie which concentrates attention upon itself, The makers of the move-
ment fervently desire to see a return to the chant, even in the most ornate
portions of the mass. Indeed they ®
assert, and with every appearance of | made sacred pleces which echoed the
reason, that there should not be any- | strains of their profane dramas the
thing in the liturgical service so or- | church was properly shocked, and per-
nate as to evoke admiration aside sistent repetition of such music fur-

- 3 nishes the Gregorians with good argu-
:Ilt(;r;:h?ct}rmif;ac?;n:y |t;::;1sa:1:n:le ments for the abandonment of all the

complexities of liturgical song an
ginning there was a tendency to

return to the chaste utterance of t
claborate especially the kyrle and |chant. Nevertheless, while the music
alleluia, which suggested the type of

of Palesttina exists there will always
niusic soon to be exemplified in the be a model for eccleslastic composition
jublli.

beyond censure, Purity of style and
nobillty of expression are to be found
The Soclety of 8t. Gregory stands| porq in as great & measurs as in the
fn the forefront of the forcea NOW | .hant, with the additlonal merit of
opoosed to the employment of any-| yariety and interest, which In the long
thing artistically spectacular In the | yyn the chant cannot furnish.
service of the church. This soclety Mrs. Pyne has performed her task
publishes the Catholic Choirmaster, | wall, Tt is a matter for congratulation
ons of the most admirable special | that we now have a blography of
periodicnls that comes to the desk of | Palestrina worthy to take a placa he-
the writer. Some of the most learned | gide the story of Scarlatt! by Mr. Dent,
fathers o©of the church contribute ‘10 | The book was needed. The old authori-
fts columns, It {8 conducted with dig-| ties were good as far as they went.
nity ond faulrness, Its advocacy of a| Baini's “Memorle storico-critiche™ is
strict observarce of the letter and the | not available to every one nor does it
mpirit of the celebrated “motu proprie” | by any means exhaust the sublect,
of Pope Leo i3 carried on with vigor,
but without losg of calmness,

though It retains its position as the

first real study of the master. The

No one fonversant with the Roman | easays of Michael Brenet, Respighl and
Hturgy and the characteristics of the
Catholic service can be without a cer-

others are excellent and have been
carefully read by Mrs. Pyne. But the

tain sympathy for the movement so

alded by the Gregoriana. Every ob-

new volume will clalm a place for it-

gelf in the lfbrary of every music lover,
jection ralsed In the many centuries
of the development of the ornate mu-
aleal service to Its obscuration of the
utterances and significance of the
ritual has as much force to-day as It
had when it was first uttered. And In
reply to these ohjections there is nl-
Wanyvs the temptation to repeat the an-
clent fable of the*Council of Trent
nnd the salvation of church music by
Palestrina's “Missa Papae Marcellne.”

Isadora Duncan’s Tour
Starts Here Saturday

Mies 1 a D after an ab
from her native land of several years,
reappears befors an American audience,
giving the first of four recitals under
the direction of 5. Hurok at Carnegle
Hall next Saturday afternoon. Bhe will
| appear In an all-Tschalkowsky program,
which wiil tnclude the 1818 Overture,”
the Bixth Symphony and the “Marche
Slav.,” Her other recitals: will be at
Carnegte the evenings of October 11 and
12 and Saturday, October 14, After
that she will tour the country, going to
the Paclfic const and not returning to
New York untll the end of January,
For her recltal on Saturday afternoon
Mr. Hurok has engaged a large sym-
phony orchestra.

Miss Duncan Ileft Moscow at the end
of Aprll by aeroplane, flying to Berlin
with her young hushand, Serge Yesso-
min, the Ruasian poet to whom she had
Just been married. They spent thele
honeymoon in Berlin and later were in
Parle. Mr, Yessemin accompanies Miss
Duncan on her American tour. During
her absence from Hussia Mise Duncan's
Behool of the Dance, which she estab-
lished In Moscow, will be directed by
her daughter, Irma Duncan,

r(:)pern This Week
at the Century Theater

Filetion Often Proved Falne.
TThis fiction has been piroved false
hundred times; but it 'seems that
it ia still necessary to disprove it, and
Mrs. Pyno does not disdain reference |
to,it. Hhe tells the truth about the|
difficulties confronting the fathers of
the church in Palestrina's time and
shows clearly what the great master
did toward showing how to write poly-
phonleally  without deatroying the
mesasage of the lturgy. But no matter
How great one's admiration for the
mugnificent masterplecey of the poly-
phonic school, there csn ba no ques-
tion that the Gregoriana have a strong
cnre,

If we turn aside for & moment to the
Iyric drama, we are compelled to ad-
mit that the creatirns of some of the
moderns are in themselves powerful
arguments for a veturn to something
resembling the “stile parlante” of the
carly composes, Pizzetti’'s  opera
Todra,” for instance, (s written In
modern melofy and harmony, but with
n =implicity, o purity and a directness

i

borrowed  from Monteverdl, Of the MONDAY.

boant, the eloquence, the uplifting (] LA GIOCONDA—Mmes. Rappold,
nobility of this new stile parlante De Metta; Messre. Barra, Valle
there can be no question, Something and De Biasl.

Nko it is to be found In Montemezzl's
“L‘Amore del Tre Re,” and is the
wecret of tha musleal spell of this in-
exorably direct tragedy.

But when all {s sald and done the
student of the seven arta cannot es-
cape the conviction that the musle of
Palestrina belongs to the majestic
Gothle temples which enshrine the
decorated Imagea of the Virgin, the
chiseled forms of saints and martyrs,
the Immortal paintings of the Crucl-
fixion, the scarlet vestments before tha
high altar. Ome wondera whether
there might not indeed be something

TUESDAY.

EA TRAVIATA—Mmes. Lucchese,
Klinova; Messrs. Barra, Terrasl
and Cervi,

WEDNESDAY.

LA BOHEME—Mmens. Fitzlu, Fab-
yan; Measrs, Boscacel, Kaplick
and De Blaal.

THURSBDAY.

MADAME BUTTERFLY — Mmes,
Miurn, De Metlte; Messrs, Boa-
cacel, Valle and De Hinsi.

FRIDAY.

even thentreical in a performance nfi CAVALLERIA RUSBTICANA -
the “Armed Mnan" mas=g No, 1, of Mmes, Axtnan, De Meatte; Megsra,
which Mra, Pyne writes so eloquently | Barra and Terrusl,. PAGLIACCT
in her appendix. The most gorgeous | Mme, Charlebols; Mesars, Fa-

wnthedral in Burope could be no more
&enerous in splendors than this com-
position, long silent, yet challenging

mudus and Ballester,
BATURDAY MATINER.

the most rhapsodic admiration of thia || CARMEN— Mmes, Jardon, TLne-
ardent student of the famous master's chese; Mesara. Boscacel, Valle
worls. = and De Blasi,
" Debt to the Chureh SATURDAY EVENING.
p— ;i AIDA-—~Mmes. Rappold, Cleneros;
T'he stage owes much to the church, Messra, FFamadas, Kaplick, De

The opera owes almost Its whole ap-
paratus. When Rossind and Verdl

Biasl and Cervi,

\ y

&
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| promised solemnly to do so,
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CLAUDE GILLINGWATER arre
MISS PATSY RUTH MILLER
m "REMEMBER ONCE" CAFITOL,

Riesenfeld Tells
Secret of Success
in Comedy Music

T AR AR

. & D) 1
! c;sonss ARLISS o MISS ANNE

i1t FORREST /1 "THE MANM WHO
PLAYED GOD" STRANO,

Fairbanks's New Movie
Months in Preparation

an ldea of the general

|
|
| -
| Something of

Rivoli and Rialto Director gcope of Douglas Falrbanks's latest
e oar B 4 . ki photoplay, “Dougles Fairbanks in Robin
hﬂ.\_‘l P‘l(’“le“t Of l~\1"lrl"|l-|'.“|" | ,' Hood," the opening of which will oncur

Is Essential. jfoes b Kow 1 b gained from

\ " i the fuct thut a ho enginenrs, uarchi-

' 8. » | tects, artists and artisans labored for

“The mecret of successful comedy e i » | months before a camera was
music lies mainly In surprise, cither apaned,

Twenty-two « \__«#‘:’L’ delved nnd =tudiad

through twisting a famliliar melody about |

A | 1 q SLTY TOBERTT nrk for -
or In having an Instrument like Ihn| MISS DOROTHY DALTON in the ne Ly n!l(llr_h work for ac
sliding trombone or the bassocon clown | i "ON THE HIGH SEAS® curate designing of the big ILibra-
unexpectedly,” sald Hugo mm-nroid-i aZ RIALTO, | rles were ransacked for these experts
managing director of the Rivell and | | for authoritative facts In ascertaining
Rialto, who declares that of ail his tasks | | the historieal data truthful to the period

| Feature Photo Plays _ e
the preparing of a musiecal setting to a | | Hundreds of workmen labored three
screen comedy ls the most enjoyable. | at Broadway Theaters || montis to buiia the sets
“Sometimes it ls done by an Inmn-i . ) ‘h(lmn_ million lt... ar approximately
ys oLl arin
gruous assoclation of Ideas, sometimes || ASTOR—Rex Ingram's production m.::}-s?\-!..-fr conitractior
by contrasts, but fn the majority of of “Trifiing Women,” with Bar- || ¢ 14id out In board feet
cases by using melodies with which the | bara La Muarr, Ramon Novarro }| qwenty acres of grot
audlences ars famillar. In fact, If the and Lewis Stone, begins Monday. || to end would wpin a 1
audiences want to hear the'r favorite old CAMED v\ Woman's Woman,” H00 miles. Ui ATIoRd, o
melodies they must listen 1o the wset with Mary Alden. ; o b
tings to comedles, for thut is where they CAPITOL - Rupert Hughes's *Re- --.|' W ”{'__ : ; " walle
are used mogt. v o with Clauds Giling xr s LN .-. tudlo pron=
“The comedy to which music can be S pr e, l. PR Mor I""I' RENTN e e
#6t oasieat (s tha travesty on an opera. whier, { 1:.'.|| lLaandls and Miss r|l are -._-|.- |:.‘ I.d
Chaplin's ‘Carmen’ burlesque was i com ntsy huth Mitler A0 1SRG . ¢ phathdiiet
paratively easy picture to score The CRITERION—Miss Marlon Davies .I'- 1,,,'].1'_
story and the musle are so well known in Vhen Kalghthood Was in . fout ...f
I::l:t with a little lnu?l\ull_\-‘ In. .'t-.m!-|--.-- Flow adapted from Charles d nnd burten
sition of instrumentation or changes In Ma o novel and directed by re elght
tempo the famillar operatie score takes rohert G, Vienol Sottings by ] lOWors Wira
on comedy values where they were perj- Itobs o VIGO0 - = ngs by sl by Lnld 398 ,,t'm
ous befors. The ‘Habnnera' can be Joseph Urban. In the-#uppori- || water tanks each Wouid B0 ©C00t
turned into & fox trot and the “Toseador ing Lyn Harding, Forrest ||exllons, The structufo 's SUFEREERC of
March' can be switched into some other gtunley, Pedro de Cordoba, Er- ||® moat, HINAS nljuch‘ : .\.-, n»r::nf'.l
tempo, When, as in Chaplin's ‘Carmen,’ i Glendinning, Miss TRRuth f;’ I"";'l:l'n;';‘_r';, ‘ .-‘n.'- e The HESL)
the burlesqua In based upon an opera the hepley, Johnny Dooley, William ;|I|n|'|1:r-' Bihs A Ahe ¢ is descrived
:“L’:"‘ze':il"::t;""”':‘II“’-'I""‘“""‘""" than Kent, George Nash, Macey Har- || .o ihe Jargest room In world, belug |
¥ e orlginal score, . - s 21t l v R st o A + A (OL < .
“*But in other comedies the problems "m"_.“,'““”r: SOFES, S Saetave iveid a6 T'I.“ ”MI.. I“. 1 . ,\' w I\‘t;k
are not quite so slmple. The musiclan von Seyffertitz. ]‘-'ITI'H."- anla termin Yoy
must create his own musiec frame ond FORTY-FOURTH BTREET- CHF: \ [an were  bullt
must usa the compositions at hand or ‘Monte Cristo,” Fox adaptation I""'I" '”. I.i“ B Y '
revige new melodies or offects. If the of Dumas's romance, with John || tach M "‘ e Al
pleture s one In which the napoc o Glibert T h prhiohd
Hibert. Heht 1] mbned T
Idoan can be used, as, for Insta . huv ) = . - it ot Bite
]*I‘ls the orchestra p.ay ‘How Dry 1 Am' LYRIO—“A Little Child Shall Lead ipa’’ of the world - WERSY
| when the soenc I8 a burlegque bnr ul Them,” Fox pleture, tarprisnm. ) ¢
which buttermilk Is sorved, the results RIVOLI—Cecil B, De Mille's pro- fe ‘I,.I..’ bl i . o
are usually successful. At other timos ductlon, “Manslaughter,” sdapted | 7 o £«
it In possible to use contrasts, ple ¢ v plune wi W
v v from Alice Duer Miller's story, foot. This Wi {00 t
a serfous theme Hke ‘Hearta and Floy s i i oy » men {0 seven
ers’ to i mock serlousness on the screen amul starring Thomas Melghan, uld be nener U men ! 1
But there are times when specinl offs Leatrice Joy and Lols Wilson. minutes Tw It !_. ¥it .r.
must be created—such as thome whicl RIALTO—="On the High Seas”™ e sl I-_',\. '.‘.,.
were ussd with the Bidney Drew comeds with Dorothy Dalton and Jack '_' ra and extras.
in which the netor was supposed to Ls Holt N das s HEAR
suffering from a cold. Wa devised an o = More than 1,000 3 nch .:n- !
‘Influenza theme' that met with such | STRAND—George Arlles in “The || human halr, are ¥ members of
success that wa had requests from o Man Who Played God;" Lupino || the cast
0 q " I " t 1.000 af shoes ware
agers In all parts of the country for | Lane in “The Reporter,” ”""'1'1‘"“ " fon and Bt
i) Moo require for ¢ don,
:;‘I‘;;‘Od lltlr;f tr:ctl lEl‘: 0’:‘“‘?::11!“::\ the SHERIDAN—Conan Doyle's “The I:';-‘-I]l"‘l.'r could ba from the hide
o produe J » o1 fe p BT
fitms, In this particular case the In- Hound of the Baskervilles," first || ¢ one whesp. Thy stock of thres
struments wore the comedians. halt Dr. week; Marion Davies In || tannorles was taken i suppiyins i
“The best muslc settings, to my T “The Young Dana,” second half hides. Fvery weapon cartied In the
are those In which the sensa of | \ duction wam made entirely by h .
of the audience Is renched by orch | Thers fre 3,000 wpanrs, i) s Ilr‘
offacts. This clugs of BCOTINgE e slmplest music has been used. Hecentl 8 900 shields and BOO daggers Budd e
demands original writing, of cours we dhowed & pleture of & marrled counle | gnd trappings wore made for 1 i il lvl
i here that surprise pl o great parh | gnd ynete sixteon children, Wa might | of horess, all hand  mad ki
Steauss's “Til Hulenspl I'is n Dritlant | pave used *Cllmbing Up the ol wed,  Inomnd n exnet dupllont
orchestral exampla of the sudde ‘orte | Ztaden' to describe the graduation i the standard used by King Richard I-.I.:
gruons soutd (mposed upon ol r= | of the slxtoen children, thus playing  his tunacde the tand 3
| monfe structure, It lun't in ) ”,r upots the awsoclation of Ideas but In- | pounds of Ve v F3
piteh s of diflerent orchesiral M| stead we played the wenle with full og Foa g .
| that given n pecullnr sense of rialbillty | chestra and before we had reached o MISS MANNER'S RE
| to wuch comparitions, Unexpectedly N« | somplete octave the theater wam in an Mrw Froan Hogars, pre
Jecting n phrase on the bassoon, MaVINg | ymreoar of laughtor Soldlers and Ballors Club o
the eaxophone bray In the middie of | “Spras me tell you o eeoret. Somotimoes | ynd Mre. Axel O, TF \
a languld Imrmnny gives the surprine wo have our little Joke at the oxpense patriotie work, Da ighters o
twist and the ridiculoun combination Lof the audlence. Wa soothe them dur- | jytion, announcs o sorles of five Jane

which Is so highly effective for comedy
settings, The bassoon has beon the
clown of the orchestra for about I50
yoars at the Opera Comique In Parls
and the saxophone la gradually coming
into vogue aa & merrymalker

“The mont Interesting eoxpariments
have been Lhose, however, In which the

Manner drama readings in Aecilan Hall
“Tha Sea Gull,” by Chekhov, with Rus-
slan musle, opens these "Plays of Mnny

ing momn of the slapstick comadies wo
they won't get busy watching the players
shoot around on the sereen. The audi-
ones eould hardly stapnd the swift nc- | Lands® Thursday morning, Novembar 2.
tlon It we did not sfow up Ita pulse— | After four Thursdnys the serfes closes
if we played In the same fast tempo | with Saturday, Decamber 2, when Miss
an the plcture the audiencs gould hardly | Manner will rovive hep first  snocess,
keep its seat” “Merely Mary Ann,"” by Zangwill

| the film fans, after hnvi

| veived elsewhere that it was A bad busi-

New Agreement
Binds Theaters
to Film Booking

Exhibitors Henceforth to Be|
Held to Contract—=Gossip |
of Movies. 1

By FRANK VREELAND,

NEW form of booking contract
is now in evidence among film
exhibitors, and this, along with

abazt 1000 other innovations, is ex-

pected to revolutionize the film in-
dustry, The fllm Industry gets revo-
lutionized at least once a month—but
never mind that now., The new con-
tract hag been issued by Paramount—
tias Famous Players-Lasky, It
=ald that it will alse he put into effect
hiz fall by First Natlonal, and doubt-
cgg other distributing agencles will
Il Into line a8 soon as it becomes
something like a parade

The agreement provides primarily
that an exhibitor must show a pleture
when he has taken off him hat and

This I

of intereat to the general public be-

cause it will gbviate In the future any
likelibood that a pleture which has
been announced a long time ahead by

a theater owner s not likely to be

“withdrawn for reasons beyond the

control of thls management,"” or sim-

is

| ply tznored altogether just when the

<]

hot patrons are expecting
crash into thelr lives.

HE it to
No lenger will
ng their ap-
petites whetted for n certain’ star by |
the exhibitor's Insidious appeal be sent |
away disappointed. |

Under the old system the exhibitor |
netually took nething more than an op- |
tlon on a pleture, with the prospect of |
sldestepping out of it whonever he felt |
himself slipping. Someétimes an exhibitor |
who had been enthustastic over a picture |
when he first saw It would {ind his optl-
mism coollng when he geured his m1nd!
to it In retrospect. Sometimes also hu|
ould see from the reception a film I'r"|

naas proposition—and, after all, the ex- |
ibltor has to keep one foot m‘nsalcull;:i
but firmly In the box office.

As often as not, however, n pleture |
would be frozen out by various kinds of
theuter politics that were brought to|
bear, or else the exhibitor would get |
somothing which to his mind was just as
good, because it waa cheaper. In this
way @ picture in a oortain locality
might be sidetracked for a year, or for-
ever Kept incommunicado, while the sales

force and the homa offlce gnashed all|

| the testh they had.

Now, however, the theater owner m'.lst!
specify the exact date on which he plans |
After |
| that he Is wllowed to postpone the pict- |

to unfurl the spool of heart throbs,

| ure for ome period of thirty days, but
i he doesn't show It within that time
he must pay the distributing company
whether he unloads it befora the publle

or doesn't even talte the trouble to un-|

wind the film befora his own family.

There Iy nothing small about Douglas
Falrbanks, who will bound into this town

| next Tuesday In order to get every one
| excited about the Rroadway showing of
his lntest picture, "Douglas Fairbanks in

| tobin Hood.!' In the first place, Doug’s
| moustache has been augmented by an
| nnnex In the shape of a beard, which
! he not only weara in the pleture but in-
I tends to wear on the street just to prove
| it's real. Moreover, when hils advance
:u,'uur-] here wern consulting him across

the theater to b
1y of his whiskers
Hire the New Am-

the continent albs
chosen for the dls
he wired to them:
sterdam Theater."

A novel varlety of
cropped up recently ong educational
movie concerns, who usa the shecta as
n bulwark for publicity by this means
a2 well as letting them have a look in
on the profits. 1t consists of the spons-
oring of an instructive film subject by
a newspaper over a certain area, with
ita name on the Introductory subtitles
and the possibliity of Its circulation

rews matter on it which would overflow
linto its columnus The radio vogue
! started it, and now thin method of Nnk
ing up ereema lkely to se¢ lhito other
channels

Miss Madgn
photoplay in
Highwny," 1
tion, 1= rOVEl n
er eoven temper v 1
i2 unlque. It Is» spld Ly those who hlave
worked with her—and who, belng
tlonger In her employ, are therefors free |
t volce their Inmonst thoughts—that she
i never late for work, that does
not become cross at the other players,
land that she never tells the director
just where he gets off and how t
Onece while she was playing before the
camera, 4 parrot in a cage suddenly

bit o plecn out of her finger. bhut despite
| the plercing pain Miss Kennedy did
not cry out nor have a justified fit of
hysteries. Instead she kept right on
smiling, and wh
ward If it hurt,
rothing—Instead
parrot be thrown
of polling water

he sald that it
of derr niing that
Instat ly into n

wine
the
tub

Music Lover Remembers
English Choir Festival

To Tur Negw Yonk Henauo

rles of the three cholr festivals at Heore-
ford bring vividly to mind a vislon of
the face and form of mrles Santley.

To hear him in oratorio was an

gettabla experience,

It was assuredly a privilege to hear
snored musle (n the beautiful cathedral
at Hepoford, pendered by such singers as
HSantley, Bdward Lioyd, Alban), Hilda
Wilson, Mise Ambler and Mr, Brereton,
with the chalrs of Hereford, Waorcost-s
and Gloucester combinegd,

from the opera at Co nd
the whola Inaplred by the g of
Ble Arthur Sualllvan, Slr Frederick Gore
Ouseley or Dr. Hubert Parry.
HenTham MiLLan
New Yonx, September 20

MISS FITRIU'S RECITAL.

Miss Annan Fitsl who sings *

1l ek at the Century witl

Curlo or ¥, wili be the third

v sing the Siranoss-Wilde

York Mme. Olive Fremst
| First, ar d she gave it at o
| forma Then the hand of reform fell
| heavily and the Metropolitan kneaw
Halome no more, Then came Miss Mary
Garden and for two seamons she shockad
and delighted the bourgeols in Osear
Hammarstein's old Manhattan Opera
Houss. From 1910 to 1822, however, no

Saloma was' meen on any New York

stage, but last apring Miss Garden agaln |

returned to the Manhattan for two per-
formances,

wspaper tieups has |

being stimulated by this and the parallel |

1 she was asked after- |

unfor- |

the orchesica |

Musical Organizations Are

Resuming T heir Activities

-4

Peoples Chorns IHas First|
Meeting—~Conecerts on !
Many Stages.

the People's

er the

To-morrow  evening
Chorus of New Yorl,

un direc-

tion of L. Camilieri, will have the first |

meeting of the season In the auditorium
of the High School of Commerece, at 155
West Sixty-fifth stroet. These meetings
continund the sed-

will be throughnout
| mon, every Monday and Thursday eve-
ting.
Men and women with good volees who
are Interested In &advancing thelr mu-
sical knowledga, club members who |

would llke to form gles clubs and chalr
singers desiring to learn more of the
|art in reading ond singing music from |
| notes are invited to join |
The meetings of the People’s Chorus
| of New York are llke concerts, In addi-
tion to the musical eduration which is
given, tha members of the advanced unit
in!ng every Thursday evening the best
|musie of thelr repertor: Sololsts,
singers and players, members and vie-

itora, are given an oppor ¥y ta play
and “Bing indlvidually with a view 1o
trying out their personal talent and

acquiring poise.

Admission to the publlie |s
irlais for wadmission ]
hefore and after me #

bers will he enrolled

Samuel A. Baldwin will resume Ll

free organ recitals In the great hall o |

City College this sfterncon at 4

iays and Wednesdays until
noties,

Following are the programs for thls
| week.

To-day—Sonata No. 1
Gullmant; preluds, “Lohengrin,’
toccata and fugue in D
h: peasant =ong, nocturnoe, Grisg:
scherzo in G minor, Bosal; “Ave Maria,"
Schubert, nnd finnale, “Symphionis
Pathetigue,” Teohalkowsky Wednesday
ata In P minor, Mandelssohn
| “Ave Maria,” Bonssi; fantasin and fugus

in D minor,

|in 3 minor. Bach Crodnrd
| “Hoeur Monlque."” P
| Herolgue,” Franck w ViR
Beaty Russia River
§ S el
T W i

far t1
nned
Monday
AT

Tha MacDowell

Symphony
107 -t
lay at York

-aixth street

als 1o
Elighty

tosmlonal and nonprofesslon
of 1

bhoth sexd i
The
® to pr

n orcl

Having Ir
uring
Flerre

Monteus

carts,
Anlmaux,”
reux.” and Ch
Russlan munic
Fulte from

golese; extracts from his
Spring.,’”” Seriab'n's Third
| “Tha Divine Poem.,"” and T
snkoff's *““The Tear BHaltan, t
form of a sulte. The Englis
| ers, Holst, Vagghn Willlams T
gene CGoosens, will ba represented; the
Italinn componers Tommuasxinl| ind
Dinvien and the Spanish ecampoasr
“Turina.'” A number of works by na-
tive composera Alre o he annoy
Inter Ther will ba several reviv
fiermay pleces, notably th
Eruckn Mahler, Max Hege
| Mtravan's “Zaratiust
ph O Host
Bar ifarbo 5
tha Frioih it
hl Ymphony men r tha
snl f the wmeason "
| musicians have beon notified to assem
Ih'lu in Carnegla Hall on Monday morn
| mg, October 18 Mr. Damrosch wiil
direet his first New York concert in

| Ansallan Hall, Bunday afternoon, Octos
| ber 29,

The Symphony Boclety of New York
will remove Ita off'ces from tha twalfih
"floor of Aeollan Hall to Iarger head-
juarters on the seventtenth floor of the

ck, and they will continus on Bun- |
further |

[ annual Now York re

Wag- |
minor |

Miss
SoFia
CHARLEBOIS
OF THE
San CAarLO
QOrFPERA

CENTURY

Dicx FocH,
DuTtcH ConpbucTOomrR,
Now MusICAL DIRECTOR
oF THE New CiTy
SYMPHONY ORCHESTRA

same building on October 2. The de-
talls of movings from the old offices,
where the Symphony Soclety has been

located for the pnst ton YCurs, Weru

| eumpleted last night,

Titta Ruffo gave a farewell reeltal

in Albort Hall, London,
aftern Mr. Ruffo
the Ul 1 ites on t

apid wil arrive in Ne»

¥ & 10 A4 grand opera hous
concert hall, was promised whon
owned wnd university

wd 1 Labor Day,

s of grand opera by
npany will Insugurate
» musical season

anist, will give his
tnl in Asollan Hall

on Tuesday evening, October 10,

Francis Moore,

Emden, American Bo-
studled with Mme,
1. and who Iast spea-

Harrlet Van
prano, who has
Maroslln Semb

itals In Aeollan Hals
in been appearing this sum-
She appeared in Juné st
13 a hey nigen, Holland,
he was 1 for August,
T ns s int occasions
The Hague Orc under the
whiip e Schnesvoigt
v Van Emile OXj tn mpend
' i WLl givi : in the
pile et f Gerr Holland anid
i=trin
At * o) o w und
fur rothe I “ of t!
U ol of Bronx House, which
I rs fit yoar an 1
1 d = fure work In
¢ The Bronx, The
ndertal

members”
t in the musle
rtant phase of Bronx
which has been muc-
eapable Instruction
sters at a praeti-
has never boen meif
3 heavy expense
1€ compeLen chers
ing ralsed t ugh the
pplied tn

Lhe

the Russlan vielinist,
eting = third tour of
his American man
A Drake,
reach the a5t abou
v A numher of coneert
will bhrenk his urnesy t
vwhere the violinist will pre glve &
‘nrnegie Hall v 1 Novam
her sue Harvard, L |
{orn v wit [} L% |
iy .
in ¥ |
re 1, uhe '
ixlents 1
ret 1
A L LY L it
i
Of the 1 litar
i \ b
1 g1 f t in New York
ready for a t The former
went I has had & pum-
mer nes il In at present dl-

ma hatwaoean

hin 1
| playing handball

viding conching and

| Mareel Dupro, organist gt Notre Damas
Cathedral, Parls, has arrived in New

Confinued on Page Ten,




